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Chapter 1 “Separation Perfected”

But certainly for the present age, which prefers the sign to the thing signified, the copy to the
original, representation to reality, the appearance to the essence... illusion only is sacred, truth
profane. Nay, sacredness is held to be enhanced in proportion as truth decreases and illusion
increases, so that the highest degree of illusion comes to be the highest degree of sacredness.
Feuerbach, Preface to the second edition of The Essence of Christianity

In societies where modern conditions of production prevail, all of life presents itself as an

immense accumulation of spectacles. Everything that was directly lived has moved away into
a representation.

The images detached from every aspect of life fuse in a common stream in which the
unity of this life can no longer be reestablished. Reality considered partially unfolds, in its
own general unity, as a pseudo-world apart, an object of mere contemplation. The
specialization of images of the world is completed in the world of the autonomous image,
where the liar has lied to himself. The spectacle in general, as the concrete inversion of life,
is the autonomous movement of the non-living.

The spectacle presents itself simultaneously as all of society, as part of society, and as
instrument of unification. As a part of society it is specifically the sector which concentrates
all gazing and all consciousness. Due to the very fact that this sector is separate, it is the
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common ground of the deceived gaze and of false consciousness, and the unification it
achieves is nothing but an official language of generalized separation.

The spectacle is not a collection of images, but a social relation among people, mediated
by images.

The spectacle cannot be understood as an abuse of the world of vision, as a product of the
techniques of mass dissemination of images. It is, rather, a Weltanschauung which has
become actual, materially translated. It is a world vision which has become objectified.

The spectacle grasped in its totality is both the result and the project of the existing mode
of production. It is not a supplement to the real world, an additional decoration. It is the
heart of the unrealism of the real society. In all its specific forms, as information or
propaganda, as advertisement or direct entertainment consumption, the spectacle isthe
present model of socially dominant life. It is the omnipresent affirmation of the choice
already made in production and its corollary consumption. The spectacle’s form and content
are identically the total justiﬁcatioﬁ of the existing system’s conditions and goals. The
spectacle is also the permanent presence of this justification, since it occupies the main part

of the time lived outside of modern production.

Separation is itself part of the unity of the world, of the global social praxis split up into
reality and image. The social practice which the autonomous spectacle confronts is also the
real totality which contains the spectacle. But the split within this totality mutilates it to the
point of making the spectacle appear as its goal. The language of the spectacle consists of
signs of the ruling production, which at the same time are the ultimate goal of this
production.
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One cannot abstractly contrast the spectacle to actual social activity: such a division is
itself divided. The spectacle which inverts the real is in fact produced. Lived reality is
materially invaded by the contemplation of the spectacle while simultaneously absorbing the
spectacular order, giving it positive cohesiveness. Objective reality is present on both sides.
Every notion fixed this way has no other basis than its passage into the opposite: reality rises
up within the spectacle, and the spectacle is real. This reciprocal alienation is the essence and
the support of the existing society.

In a world which really is topsy-turvy, the true is a moment of the false.
10.

The oncept of spectacle unifies and explains a great diversity of apparent phenomena. The
diversity and the contrasts are appearances of a socially organized appearance, the general
truth of which must itself be recognized. Considered in its own terms, the spectacle is

- affirmation of appearance and affirmation of all human life, namely social life, as mere
appearance. But the critique which reaches the truth of the spectacle exposes it as the visible
negation of life, as a negation of life which has become visible.

11.

To describe the spectacle, its formation, its functions and the forces which tend to
dissolve it, one must artificially distinguish certain inseparable clements. When analyzing
the spectacle one speaks, to some extent, the language of the spectacular itself in the sense

- that one moves through the methodological terrain of the very society which expresses itself

" in the spectacle. But the spectacle is nothing other than the sense of the total practice ofa
social-economic formation, its. use of time. It is the historical movement in which we are
caught.

12.

The spectacle presents itself as something enormously positive, indisputable and
inaccessible. It says nothing more than “that which appears is good, that which is good
‘appears. The attitude which it demands in principle is passive acceptance which in fact it
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already obtained by its manner of appearing without reply, by its monopoly of appearance.
13.

The basically tautological character of the spectacle flows from the simple fact that its
means are simultaneously.its ends. It is the sun which never sets over the empire of modern
passivity. It covers the entire surface of the world and bathes endlessly in its own glory.

14.

The society which rests on modern industry is not accidentally or superficially spectacular,
it 1s fundamentally spectaclist. In the spectacle, which is the image of the ruling economy,
the goal is nothing, development everything. The spectacle aims at nothing other than itself.

18.

As the indispensable decoration of the objects produced today, as the general expose of
the rationality of the system, as the advanced economic sector which directly shapes a
growing multitude of image-objects, the spectacle is the main production of present-day
society. '

16.

The spectacle subjugates living men to itself to the extent that the economy has totally
subjugated them. It is no more than the economy developing for itself. It is the true reflection
of the production. of things, and the false objectification of the producers.

17.

The first phase of the domination of the economy over social life brought into the
definition of all human realization the obvious degradation of being into having. The present
phase of total occupation of social life by the accumulated results of the economy leads to a
generalized sliding of having into appearing, from which all actual “having™ must draw its

~ immediate prestige and its ultimate function. At the same time all individual reality has
become social reality directly dependent on social power and shaped by it. It is allowed to
appear only to the extent that it is not.
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18.

Where the real world changes into simple images, the simple images become real beings
and effective motivations of hypnotic behavior. The spectacle, as a tendency to make one see
the world by means of various specialized mediations (it can no longer be grasped directly),
naturally finds vision to be the privileged human sense which the sense of touch was for
other epochs; the most abstract, the most mystifiable sense corresponds to the generalized
abstraction of present-day society. But the spectacle is not identifiable with mere gazing,
even combined with hearing. It is that which escapes the activity of men, that which escapes
reconsideration and correction by their work. It is the opposite of dialogue. Wherever there

is independent representation, the spectacle reconstitutes itself.
19.

The spectacle inherits all the weaknesses of the Western philosophical project which

undertook to-comprehend activity in terms of the categories of seeing; furthermore, it is

- based on the incessant spread of the precise technical rationality which grew out of this

thought. The spectacle does not realize philosophy, it philosophizes reality. The concrete life
of everyone has been degraded into a speculative universe.

20.

Philosophy, the power of separate thought and the thought of separate power, could never
by itself supersede theology. The spectacle is the material reconstruction of the religious
illusion. Spectacular technology has not dispelled the religious clouds where men had placed
their own powers detached from themselves; it has only tied them to an earthly base. The
most carthly life thus becomes opaque and unbreathable. It no longer projects into the sky
but shelters within itself its absolute denial, its fallacious paradise. The spectacle is the
technical realization-of the exile of human powers into a beyond; it is separation perfected
within the interior of man.

21.

- To the extent that necessity is socially dreamed, the dream becomes necessary. The
spectacle is the nightmare of imprisoned modern society which ultimately expresses nothing

more than its desire to sleep. The spectacle is the guardian of sleep.
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22,

The fact that the practical power of modern society detached itself and built an
independent empire in the spectacle can be explained only by the fact that this practical
- power continued to lack cohesion and remained in contradiction with itself.

23.

The oldest social specialization, the specialization of power, is at the root of the spectacle.
The spectacle is thus a specialized activity which speaks for all the others. It is the
diplomatic representation of hierarchic society to itself, where all other expression is banned.
Here the most modern is also the most archaic.

24,

The spectacle is the existing order’s uninterrupted discourse about itself, its laudatory
monblogue. It is the self-portrait of power in the epoch of its totalitarian management of the
conditions of existence. The fetishistic, purely objective appearance of spectacular relations
‘conceals the fact that they are relations among men and classes: a second nature with its
fatal laws seems to dominate our environment. But the spectacle is not the necessary product
of technical development seen as a natural development. The society of the spectacle is on
the contrary the form which chooses its own technical content. If the spectacle, taken in the
limited sense of “mass media” which are its most glaring superficial manifestation, seems to
invade society as mere equipment, this equipment is in no way neutral but is the very means
suited to its total self-movement. If the social needs of the epoch in which such techniques

-are developed can only be satisfied through their mediation, if the administration of this
society’and all contact among men can no longer take place except through the intermediary
of this power of instantaneous communication, it is because this “communication” is
‘essentially unilateral. The concentration of “communication” is thus an accumulation, in the
hands of the existing system s administration, of the means which allow it to carry on this
particular administration. The generalized cleavage of the spectacle is inseparable from the
modern State, namely from the gencral form of cleavage within society, the product of the
division of social labor and the organ of class domination.

25,
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Separation is the alpha and omega of the spectacle. The institutionalization of the social
division of labor, the formation of classes, had given rise to a first sacred contemplation, the
mythical order with which every power shrouds itself from the beginning. The sacred has
justified the cosmic and ontological order which corresponded to the interests of the masters;
it has explained and embellished that which society could not do. Thus all separate power
has been spectacular, but the adherence of all to an immobile image only signified the
common acceptance of an imaginary prolongation of the poverty of real social activity, still
largely felt as a unitary condition. The modern spectacle, on the contrary, expresses what
society can do, but in this expression the permitted is absolutely opposed to the possible.
The spectacle is the preservation of unconsciousness within the practical change of the
conditions of existence. It is its own product, and it has made its own rules: it is a pseudo-
sacred entity. It shows what it is: separate power developing in itself, in the growth of
productivity by means of the incessant refinement of the division of labor into a
parcellization of gestures which are then dominated by the independent movement of
machines; and working for an ever-expanding market. All community and all critical sense
are dissolved during this movement in which the forces that could grow by separating are
not yet reunited.

26.

With the generalized separation of the worker and his products, every unitary view of
accomplished activity and all direct personal communication among producers are lost.
Accompanying the progress of accumulation of separate products and the concentration of
the productive process, unity and communication become the exclusive attribute of the
system’s management. The success of the economic system of separation is the
proletarianization of the world. -

27.

Due to the success of separate production as production of the separate, the fundamental
experience which in primitive societies is attached to a central task is in the prbcess of being
displaced, at the crest of the system’s development. by non-work, by inactivity. But this
inactivity is in no way liberated from productive activity: it depends on productive activity
and is an uneasy and admiring submission to the necessities and results of production; it is
itself a product of its rationality. There can be no freedom outside of activity, and in the
context of the spectacle all activity 1s negated. just as real activity has been captured in its
entirety for the global construction of this result. Thus the present “liberation from labor,”
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the increase of leisure, is in no way a liberation within labor, nor a liberation from the world

shaped by this labor. None of the activity lost in labor can be regained in the submission to
its result.

28.

The economic system founded on isolation is a circular production of isolation. The
technology is based on isolation, and the technical process isolates in turn. From the
automobile to television, all the goods selected by the spectacular system are also its
weapons for a constant reinforcement of the conditions of isolation of “lonely crowds.” The

spectacle constantly rediscovers its own assumptions more concretely.
29.

The spectacle originates in the loss of the unity of the world, and the gigantic expansion
of the modern spectacie exprésses the totality of this loss: the abstraction of all specific labor
and the general Vabst:raction_ of the entirety of production are perfectly rendered in the
spectacle, whose mode of being concrete is precisely abstraction. In the spectacle, one part
of the world represents itself to the world and is superior to it. The spectacle is nothing more
{han the common laﬁguage of this separation. What binds the spectators together is no more
than an irreversible relation at the very center which maintains their isolation. The spectacle
reunites the separate, but reunites it as separate.

30.

The alienation of the spegitator to the profit of the contemplated object (which is the result
of his own unconscious '_aéj:ivity) is expressed in the following way: the more he
contemplates the le.ss‘he livéé; the more he accepts recognizing himself in the dominant
images of need, the less“‘h.e understands his own existence and his own desires. The
externality of the spectacle‘in relation to the active man appears in the fact that his own
gestures are no longer his but those of another who represents them to him. This is why the
spectator feels at home nowhere, because the spectacle is everywhere.

31.

2

The worker does not produce himself; he produces an independent power. The success of
this production, its abundance, returns to the producer as an abundance of dispossession. All
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the time and space of his world become foreign to him with the accumulation of his
alienated products. The spectacle is the map of this new world, a map which exactly covers
its territory. The very powers which escaped us show themselves to us in all their force.

32.

The spectacle within society corresponds to a concrete manufacture of alienation.
Economic expansion is mainly the expansion of this specific industrial production. What
grows with the economy in motion for itself can only be the very alienation which was at its
origin.

33.

Separated from his product, man himself produces all the details of his world with ever
increasing power, and thus finds himself ever more separated from his world. The more his

life is now his product, the more lie is separated from his life.
34,
The spectacle is capital to such a degree of accumulation that it becomes an image.

Chapter 2 “Commodity as Spectacle”

The commodity can only be understood in its undistorted essence when it becomes the universal
dategbry of society as a whole. Only in this context does the reification produced by commodity
‘relationis assume decisive importance both for the objective evolution of society and for the stance
adopted ‘by'men towards it. Only then does the commodity become crucial for the subjugation of
men’s ; corisciousness to the forms in which this reification finds expression.... As labor is
progressiyely rationalized and mechanized man’s lack of will is reinforced by the way in which his
7 activity becomes less and less active and more and more contemplative.
Lukacs, History and Class Consciousness

35.

In the essential movement of the spectacle, which consists of taking up all that existed in
human activity in a fluid state so as to possess it in a congealed state as things which have
become the exclusive value by their formulation in negative of lived value, we recognize our

old enemy, the commodity, who knows so well how to seem at first glance something trivial
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and obvious, while on the contrary it is so complex and so full of metaphysical subtleties.
36.

v~ This is the principle of commodity fetishism, the domination of society by “intangible as

~.well as tangible things,” which reaches its absolute fulfillment in the spectacle, where the
tangible world is replaced by a selection of images which exist above it, and which
simultaneously impose themselves as the tangible par excellence.

37.

The world at once present and absent which the spectacle makes visible is the world of
the commodity dominating all that is lived. The world of the commodity is thus shown for
what it is, because its movement is identical to the estrangement of men among themselves
and in relation to their global product.

38.

...~ The loss of quality so evident at all levels of spectacular language, from the objects it
praises to the behavior it regulates, merely translates the fundamental traits of the real
production which brushes reality aside: the commodity-form is through and through equal to
itself, the category of the quantitative. The quantitative is what the commodity-form
develops, and it can develop only within the quantitative.

39.

.2 This development which excludes the qualitative is itself, as development, subject to

.. qualitative change: the spectacle indicates that it has crossed the threshold of its own
. abundance; this is as yet true only locally at some points, but is already true on the universal
scale which is the original context of the commodity, a context which its practical
movement, encompassing the Earth as a world market, has verified.

40.

The development of productive forces has been the real unconscious history which built

and modified the conditions of existence of human groups as conditions of survival, and
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extended those conditions: the economic basis of all their undertakings. In a primitive
economy, the commodity sector represented a surplus of survival. The production of
commodities, which. implies the exchange of varied products among independent producers,
could for a long time reﬁ;ain craft production, contained within a marginal economic
function where its _quantifative truth was still masked. However, where commodity
production met the social conditions of large scale commerce and of the accumulation of
capitals, it seized total domination over the economy. The entire economy then became what
the commodity had shown itself to be in the course of this conquest: a process of
quantitative development. This incessant expansion of economic power in the form of the
commodity, which transformed human labor into commodity-labor, into wage-labor,
cumulatively led to an abundance in which the primary question of survival is undoubtedly
resolved, but in such a way that it is constantly rediscovered; it is continually posed again
each time at a higher level. Economic growth frees societies from the natural pressure which
required their direct struggle for survival, but at that point it is from their liberator that they
are not liberated. The independence of the commodity is extended to the entire economy aver
which it rules. The economy transforms the world, but transforms it only into a world of
economy.. The pseudo-nature within which human labor is alienated demands that it be
served ad infinitum, and this service, being judged and absolved only by itself, in fact
acquires the totality of socially permissible efforts and projects as its servants. The

abundance of commodities, namely, of commodity relations, can be nothing more than
imcreased survival.

41.

The commodity’s domination was at first exerted aver the economy in an occult manner;
the economy itself, the material basis of social life, remained unperceived and not
understood, like the familiar which is not necessarily known. In a society where the concrete
commodity is rare or unusual, money, apparently dominant, presents itself as an emissary
armed with full powers who speaks in the name of an unknown force. With the industrial
revolution, the division of labor in manufactures, and mass production far the world market,
the commodity appears in fact as a power which comes to occupy social life. It is then that
political economy takes shape, as the dominant science and the science of domination.

42.

The spectacle is the moment when the commodity has attained the total occupation of
social life. Not only is the relation to the commodity visible but it 1s all one sees: the world
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one sees is its world. Modern economic production extends its dictatorship extensively and
intensively. In the least industrialized places, its reign is already attested by a few star
commodities and by'_t.hc imperialist domination imposed by regions which are ahead in the
development of prodﬁctivity In the advanced regions, social space is invaded by a
continuous super1mp051t10n of geological layers of commodities. At this point in the “second
industrial revolution,” alienated consumption becomes for the masses a duty supplementary
to alienated productlon It is all the sold labor of a society which globally becomes the total
commodity for which the cycle must be continued. For this to be done, the total commodity
has to return as a fragment to the fragmented individual, absolutely separated from the
productive forces operating as a whole. Thus it is here that the specialized science of
domination must in turn specialize: it fragments itself into sociology, psychotechnics,
cybernetics, semiology, etc., watching over the self-regulation of every level of the process.

43.

Whereas in the primitive phase of capitalist accumulation, “political economy sees in the
proletarian only the “worker” who must receive the minimum .indispensable for the
conservation of his labor power, without ever seeing him “in his leisure and humanity,” these
ideas of the ruling class are reversed as soon as the production of commodities reaches a
level of abundance which requires a surplus of collaboration from the worker. This worker,
suddenly redeemed from the total contempt which is clearly shown him by all the varieties
of organization and supervision of production, finds himself every day, outside of production
and in the guise of a consumer, seemingly treated as an adult, with zealous politéness. At
this point the humanism of the commodity takes charge of the worker’s “leisure and
humanity,” simply because now political economy can and must dominate these spheres as
political economy. Thus the “perfected denial of man” has taken charge of the totality of
human existence. |

A4,

The spectacle is a permanent opium war which aims to make people identify goods with
commodities and satisfaction with survival that increases according to its own laws. But if
consumable survival is something which must always increase, this is because it continues to
contain privation. If there is nothing beyond increasing survival, if there is no point where it
might stop growing, this is not because it is beyond privation, but because it is enriched
privation. -

http:/ fwww.marxists.org /reference/archive/debord/society.htm Page 12 of 78



Society of the Spectacle o ) . 23/04/09 12:07 PM

45,

Automation, the most advanced sector of modern industry as well as the model which
perfectly. sums up its practice, drives the commodity world toward the following
-contradiction: the technical equipment which objectively eliminates labor must at the same

- time preserve labor as a commodity and as the only source of the commodity. If the social
labor (time) engaged by the society is not to diminish because of automation (or any other
less extreme form of increasing the productivity of labor), then new jobs have to be created.
Services, the tertiary sector, swell the ranks of the army of distribution and are a eulogy to
the current commodities; the additional forces which are mobilized just happen to be

suitable for the organization of redundant labor required by the artificial needs for such
commodities.

46.

' Exchéﬁge value could arise only as an agent of use value, but its victory by means of its
own W_{aépons created the conditions for its autonomous domination. Mobilizing all human
‘use and ‘_“establishing a monopoly over 1is satisfaction, exchange value has ended up by
directing use. The process of exchange became identified with all possible use and reduced
use to the mercy of exchange. Exchange value is the condottiere of use value who ends up
waging the war for himself.

47.

The tendency of use value to fall, this constant of capitalist economy, develops a new
form of privation within increased survival: the new privation is not far removed from the
old peﬁury since it requires most men to participate as wage workers in the endless pursuit
of its sattainment, and since everyone knows he must submit or die. The reality of this
blackrﬁéﬂ accounts for the general acceptance of the illusion at the heart of the consumption
of modern commodities: use in its most impoverished form (food and lodging) today exists
only to the extent that it is imprisoned in the illusory wealth of increased survival. The real
consumer becomes a consumer of illusions. The commodity is this factually real illusion,
and the spectacle is its general manifestation.

48.

In the inverted reality of the spectacle, use value (which was implicitly contained in
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exchange value) must now be explicitly proclaimed precisely because its factual reality is
eroded by the overdeveloped commodity economy and because counterfeit life requires a
pseudo-justification.

49,

The spectacle is the other side of money: it is the general abstract equivalent of all
commodities. Money dominated society as the representation of general equivalence,
namely, of the exchangeability of different goods whose uses could not be compared. The
spectacle is the developed modern complement of money where the totality of the
commodity world appears as a whole, as a general equivalence for what the entire society
can be and can do. The spectacle is the money which one only looks at, because in the
spectacle the totality of use is already exchanged for the totality of abstract representation.

The spectacle is not only the servant of pseudo-use, it is already in itself the pseudo-use of
life.

50.

At the moment of economic abundance, the concentrated result of social labor becomes
visible and subjugates all reality to appearance, which is now -its product. Capital is no
longer the invisible center which directs the mode of production: its accumulation spreads it
all the way to the periphery in the form of tangible objects. The entire expanse of society is
its portrait.

51.

The victory of the autonomous economy must at the same time be its defeat. The forces
which it has unleashed eliminate the economic necessity which was the immutable basis of
earlier societies. When economic necessity is replaced by the necessity for boundless
economic development, the satisfaction of primary human needs is replaced by an
uninterrupted fabrication of pseudo-needs which are reduced to the single pseudo-need of
maintaining the reign of the autonomous economy. The autonomous economy permanently
breaks away from fundamental need to the extent that it emerges from the social
unconscious which unknowingly depended on it. “All that is conscious wears out. What is
unconscious remains unalterable. But once freed, does it not fall to ruins in turn?” (Freud).

52.
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As soon as society discovers that it depends on the economy, the economy, in fact,
depends on society. This subterranean force, which grew until it appeared sovereign, has lost
its power. That whlch ‘was the economic it must become the 1. The subject can emerge only
from society, namely from the struggle within society. The subject’s possible existence
depends on the outcome of the class struggle which shows itself to be the product and the
producer of the economic foundation of history.

53.

The consciousness of desire and the desire for consciousness are identically the project
which, in its negative form, seeks the abolition of classes, the workers’ direct possession of
every aspect of their activity. Its opposite is the society of the spectacle, where the
commodity contemplates itself in a world it has created.

Chapter 3 “U_lj_i'ty and Division Within Appearance”

A lively new polemib about the concepts “one divides into two™ and “two fuse into one” is
unfolding on the philosophical front in this country. This debate isa struggle between those who
are for and those -who are against the materialist dialectic, a struggle between two conceptions of
the world: the proletarian conception and the bourgeois conception. Those who maintain that “one
divides into two” is the fundamental law of things are on the side of the materialist dialectic; those
who maintain that the fundamental law of things is that “two fuse into one” are against the
materialist dialectic. The two sides have drawn a clear line of demarcation between them, and their
arguments are diametrically opposed. This polemic is a reflection, on the ideological level, of the
acute and complex class struggle taking place in China and in the world.

Red Flag, (Pekirng), 21 September 1964

54.

The spectacle, like modern soc1ety, is at once unified and divided. Like society, it builds
its unity on the dlsjuncnon But the contradiction, when it emerges in the spectacle, is in turn
contradicted by a reversal of its meaning, so that the demonstrated division is unitary, while
the demonstrated unity is divided. '

55.

The struggle of powers constituted for the management of the same socio-economic
system is disseminated as the official contradiction but is in fact part of the real unity—on a
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world scale as well as within every nation.
56.

The spectacular sham struggles of rival forms of separate power are at the same time real
in that they translate the unequal and antagonistic development of the system, the relatively
contradictory interests of classes or subdivisions of classes which acknowledge the system
and define themselves as participants within its power. Just as the development of the most
advanced economy is a clash between some priorities and others, the totalitarian
management of the economy by a State bureaucracy and the condition of the countries
within the sphere of colonization or semi-colonization are defined by specific peculiarities in
the varieties of production and power. These diverse oppositions can be passed off in the
spectacle as absolutely distinct forms' of society (by means of any number of different
criteria). But in actual fact, the truth of the uniqueness of all these specific sectors resides in

the universal system that contains them: the unique movement that makes the planet its field,
capitalism. -

57.

The societj} which carries the spectacle does not dominate the underdeveloped regions by
its economic hegemony alone. It dominates them as the society of the spectacle. Even where
the material base is still absent, modern society has already invaded the social surface of
each continent by means of the spectacle. It defines the program of the ruling class and
presides over its formation, just as it presents pseudo-goods to be coveted. it offers false
models of revolution to local revolutionaries. The spectacle of bureaucratic power, which
holds - sway over some industrial countries, is an integral part of the total spectacle, its
general’ pseudd"-negation and support. The spectacle displays certain totalitarian
specialnization'sﬂ of communication and administration when viewed locally, but when viewed
in terms ‘of the functioning of the entire system these specializations merge in a world
division of spectacular tasks.

58.

The division of spectacular tasks preserves the entirety of the existing ordér and especially
the dominant pole of its development. The root of the spectacle is within the abundant
economy the source of the fruits which ultimately take over the spectacular market despite
the ideological-police protectionist barriers of local spectacles aspiring to autarchy.
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59.

- Under the shimmering diversions of the spectacle, banalization dominates modern society
the world over and at every point where the developed consumption of commodities has
seemingly multiplied the roles and objects to choose from. The remains of religion and of
the family (the principal relic of the heritage of class power) and the moral repression they
assure, merge whenever the enjoyment of this world is affirmed-this world being nothing
other than repressive pseudo-enjoyment. The smug acceptance of what exists can also merge
with purely spectacular rebellion; this reflects the simple fact that dissatisfaction itself

became a commodity as soon as economic abundance could extend production to the
processing of such raw materials.

60.

The celebrity, the spectacular representation of a living human being, embodies this
‘_b'an'ality by embodying the image of a possible role. Being a star means specializing in the
“seemingly lived; the star is the object of identification with the shallow-seeming life that has
o' compensate for the fragmented productive specializations which are actually lived.
"'‘Celebrities exist to act out various styles of -living and viewing society unfettered, free to
express themselves globally. They embody the inaccessible result of social labor by
- dramatizing its by-products magically projected above it as its goal: power and vacations,
decision and consumption, which are the beginning and end of an undiscussed process. In
one case state power personalizes itself as a pseudo-star; in another a star of consumption
..gets elected as a pseudo-power over the lived. But just as the activities of the star are not
really global. they are not really varied.

61.

* The agent of the spectacle placed on stage as a star is the opposite of the individual, the
enemy of the individual in himself as well as in others. Passing into the spectacle as a model
for identification. the agent renounces all autonomous qualities in order to identify himself
with the general law of obedience to the course of things. The consumption celebrity
superficially represents different types of personality and shows each of these types having
equal access to the totality of consumption and finding similar happiness there. The decision
celebrity must possess a complete stock of accepted human qualities. Official differences
between stars are wiped out by the official similarity which is the presupposition of their
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excellence in everything. Khrushchev became a general so as to make decisions on the battle
of Kursk, not on the spot, but at the twentieth anniversary, when he was master of the State.
Kennedy remained an orator even to the point of proclaiming the eulogy over his own tomb,
since Theodore Sorenson continued to edit speeches for the successor in the style which had
characterized the personality of the deceased. The admirable people in whom the system
personifies itself are well known for not being what they are; they became great men by
stooping below the reality of the smallest individual life, and everyone knows it.

62.

False choice in spectacular abundance, a choice which lies in the juxtaposition of
competing and complimentary spectacles and also in the juxtaposition of roles (signified and
carried mainly by things) which are at once exclusive and overlapping, develops into a
struggle of vaporous qualities meant to stimulate loyalty to quantitative triviality. This
resurrects false archaic oppositions, regionalisms and racisms which serve to raise the vulgar
hierarchic ranks of consumption to a preposterous ontological supefiority. In this way, the
endless series of trivial confrontations is set up again. from competitive sports to elections,
mobilizing a sub-ludic interest. Wherever there is abundant consumption, a major
spectacular opposition between youth and adults comes to the fore among the false roles—
false because the adult, méster of his life, does not exist and because youth, the
transformation of what exists, is in no way the property of those who are now young, but of
the economic system, of the dynamism of capitalism. Things rule and are young; things
confront and replace one another.

63.

What hides under the spet:tacular oppositions is a unity of misery. Behind the masks of
total choice, different forms of the same alienation confront each other, all of them built on
real contradictions which are repressed. The spectacle exists in a concentrated or a diffuse
form depending on the necessities of the particular stage of misery which it denies and
supports. In both cases, the spectacle is nothing more than an image of happy unification
surrounded by desolation and fear at the tranquil center of misery.

64.

The concentrated spectacle belongs essentially to bureaucratic capitalism, even though it
may be imported as a technique of state power in mixed backward economies or, at certain
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moments of crisis, in advanced capitalism. In fact, burcaucratic property itself is
concentrated in such a way that the individual bureaucrat relates to the ownership of the
global economy only through an intermediary, the bureaucratic community, and only as a
member of this commuﬁ_iw. Moreover, the production of commodities, less developed in
bureaucratic capitalism, also takes on a concentrated form: the commodity the bureaucracy
holds on to is the tota_ﬁty of social labor, and what it sells back to society is wholesale
survival. The dictatorship of the bureaucratic economy cannot leave the exploited masses
any significant margin of choice. since the bureaucracy itself has to choose everything and
since any other externa) choice, whether it concern food or music, is already a choice to
destroy the bureaucracy completely. This dictatorship must be accompanied by permanent
violence. The imposed image of the good envelops in its spectacle the totality of what
officially exists, and is usually concentrated in one man, who is the guarantee of totalitarian
cohesion. Everyone must magically identify with this absolute celebrity or disappear. This
celebrity is master of non-consumption, and the heroic image which gives an acceptable
meaning to the absolute exploitation that primitive accumulation accelerated by terror really
is. If every Chinese must learn Mao, and thus be Mao, it is because he can be nothing else.
Wherever the concentrated spectacle rules, so does the police.

65.

The diffuse spectacle accompanies the abundance of commodities, the undisturbed
development of modern capitalism. Here every individual commodity is justified in the name
of the grandeur of the production of the totality of objects of which the spectacle is an
apologetic catalogue. Irreconcilable claims crowd the stage of the affluent economy’s unified
spectacle; different star-commeodities simultaneously support contradictory projects for
provisioning society: the spectacle of automobiles demands a perfect transport network
which destroys old cities, while the spectacle of the city itself requires museum-areas.
Therefore the already problematic satisfaction which is supposed to come from the
consumption of the whole, is falsified immediately since the actual consumer can directly
touch only a succession of fragments of this commodity happiness, fragments in which the
quality attributed to the whole is obviously missing every time.

66,

Every given commodity fights for itself, cannot acknowledge the others, and attempts to
impose itself everywhere as if it were the only one. The spectacle, then, is the epic poem of
this struggle, an epic which cannot be concluded by the fall of any Troy. The spectacle does
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not sing the praises of men and their weapons, but of commodities and their passions. In this
blind struggle every commodity. pursuing its .passion, unconsciously realizes something
higher: the becoming-world of the commodity, which is also the becoming-commodity of
the World.‘Thus-, by means of a ruse of commodity logic, what’s specific in the commodity
wears its'elf out in the fight while the commodity-form moves toward its absolute realization.

67.

The satisfaction which no longer comes from the use of abundant commodities is now
sought in the recognition of their value as commodities: the use of commodities becomes
sufficient unto itself; the consumer is filled with religious fervor for the sovereign liberty of
the commodities. Waves of enthusiasm for a given product, supported and spread by all the
media of communication, are thus propagated with lightning speed. A style of dress emerges
from a film; a magazine promotes night spots which launch various clothing fads. Just when
the mass of commodities slides toward puerility, the puerile itself becomes a special
con_nnodity;' this is epitomized by the gadget. We can recognize a mystical abandon to the
transcendence of the commodity in free gifts, such as key chains which are not bought but
‘are inchided by advertisers with preé.tigious purchases, or which flow by exchange in their
‘own sphere. One who collects the key chains which have been manufactured for collection,
accumulates the indulgences of the commodity, a glorious sign of his real presence among
the faithful. Reified man advertises the proof of his intimacy with the commodity. The
fetishism of commodities reaches moments of fervent exaltation similar to the ecstasies of
the convulsions and miracles of the old religious fetishism. The only use which remains here
is the fundamental use of submission.

68.

The pseudo-need imposed by modern consumption clearly cannot be opposed by any
genuine need or desire which is not itself shaped by society and its history. The abundant
commodity stands for the total breach in the organic development of social needs. Its
mechanical accumulation liberates unlimited artificiality, in the face of which living desire is

helpless. The cumulative power of independent artificiality saws everywhere the falsification
of social life.

69.

In the image of the society happily unified by consumption, real division is only
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suspended until the next non-accomplishment in consumption. Every single product
represents the hope for a dazzling shortcut to the promised land of total consumption and is
ceremoniously presented as the decisive entity, But as with the diffusion of seemingly
aristocratic first names carried by almost all individuals of the same age, the objects which
promise unique powers can be recommended to the devotion of the masses only if they’re
produced in quantities large enough for mass consumption. A product acquires prestige when
it is placed at the center of social life as the revealed mystery of the ultimate goal of
production. But the object which was prestigious in the spectacle becomes vulgar as soon as
it is taken home by its consumer—and by all its other consumers. It reveals its essential
poverty (which naturally comes to it from the misery of its production) too late. But by then
another object already carries the justification of the system and demands to be
acknowledged.

70.

The fraud of satisfaction exposes itself by being replaced, by following the change of
products and of -the general conditions of production. That which asserted its definitive
excellence with perfect impudence nevertheless changes, both in the diffuse and the
concentrated spectacle, and it is the system alone which must continue: Stalin as well as the
outmoded commodity are denounced precisely by those who imposed them. Every new lie of
advertising is also an avowal of the previous lic. The fall of every figure with totalitarian
power reveals the illusory community which had approved him unanimously, and which had
been nothing more than an agglomeration of solitudes without illusions.

e : 71.

What the spectacle offers as ‘eternal is based on change and must change with its base.
The spectacle is absolutely dogmatic and at the same time cannot really achieve any solid
dogma. Nothing stops for the spectacle; this condition is natural to it, yet completely
opposed to its inclination.

72.

The unreal unity proclaimed by the spectacle masks the class division on which the real
unity of the capitalist made of production rests. What obliges the producers to participate in
the construction of the world is also what separates them from it. What brings together men
liberated from their local and national boundaries is also what pulls them apart. What
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requires a mare profound rationality is also what nourishes the irrationality of hierarchic
exploitation and repression. What creates the abstract power of society creates its concrete
unfreedom. |

Chapter 4 “The Proletariat as Subject and as Representation”

The equal right of all to the goods and enjoyment of this world, the destruction of all authority, the
negation of all moral resiraints — these, at bottom, are the raison d’etre of the March 18th
insurrection and the charter of the fearsome organization that furnished it with an army.

Enquete parlementaire sur 1’insurrection du 18 mars

73.

The real movement which suppresses existing conditions rules over society from the
moment of the bourgeoisie’s victory in the cconomy, and visibly after the political
translation of this victory. The development of productive forces shatters the old relations of
production and all static order turns to dust. Whatever was absolute becomes historical.

74.

By being thrown into history, by having to participate in the labor and struggles which
make up history, men find themselves obliged to view their relations in a clear manner. This
history has no object distinct from what takes place within it, even though the last
unconscious metaphysical vision of the historical epoch could look at the productive
progression through which history has unfolded as the very object of history. The subject of
history can be none other than the living producing himself, becoming master and possessor
of his world which is history, and existing as consciousness of his game.

75.

The class struggles of the long revolutionary epoch inaugurated by the rise of the
bourgeoisie, develop together with the thought of history,the dialectic, the thought which no
longer stops to look for the meaning of what is, but rises to a knowledge of the dissolution
of all that is, and in its movement dissolves all separation.

76.
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